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INTRODUCTION 


❖ UNLIKE OTHER MUSLIM RULERS WHO MADE FULL USE OF INDIGENOUS ART 
AND ARCHITECTURE IN THEIR DOMAINS, RULERS IN THE DECCAN LARGELY 
IGNORE THE LOCAL ART AND PRODUCED AN INDEPENDENT STYLE OF THEIR 
OWN. 

❖ INFLUENCES IN THIS STYLE COME FROM TWO MAIN SOURCES: 

a) DELHI STYLE : DUE TO FORCED MIGRATION OF MUHAMMAD TUGHLAG FROM 
DELHI TO DAULATABAD, MANY INFLUENCES OF TUGHLAQUIAN DELHI WERE 
BOUGHT TO THE SOUTH. 

b) PERSIAN STYLE : DUE TO THE MIGRATION OF PERSIANS TO SOUTHERN INDIA 
VIA SEA. 

❖ DECCAN STYLE CAN BE DIVIDED INTO THREE MAIN PHASES: 

1. GULBARGA PHASE (BAHMANI DYNASTY) - LAYING FOUNDATION OF THE STYLE. 

2. BIDAR PHASE (BAHMANI & BARID DYNASTY) - AFTER MOVING THE CAPITAL OF 
THE DECCAN SULTANATE FROM GULBARGA TO BIDAR, THE STYLE DEVELOPED 






THE BAHMANI AND LATER THE BARID DYNASTIES. 

GOLKONDA PHASE (QUTUB SHAHI DYNASTY) - THE CAPITAL OF THE DECCAN 
SULTANATE FINALLY MOVED TO THE SOUTHERN CITY OF GOLKONDA, THE 


STRONGHOLD OF THE RULING QUTUB SHAHI DYNASTY. 

DECCAN ARCHITECTURE IS AN AMALGAMATION OF INDO ISLAMIC AND 
DRAVIDIAN ARCHITECTURE. 



JAM1MASJ1D AT BIJAPUR 

> BUILT IN BIJAPUR DURING THE REIGN OF ALI ADIL SHAH, THE 
JAMI MASJID AT BIJAPUR CLEARLY SHOWS THE CONNECTION 
WITH THE BAHMANI STYLE OF THE PREVIOUS CENTURY. 

> IT BUILT BETWEEN 1558-1580 AD. 

> THE STRUCTURE WAS NEVER COMPLETED, AS IT LACKS THE 
TWO MINARETS WHICH WERE SUPPOSED TO THE FLANK THE 
EXTERIOR OF ITS EASTERN ENTRANCE, THE WHOLE PART 
BEING LEFT UNFINISHED. 

> AN ENTRANCE GATEWAY WAS ADDED LATER BY THE MUGHAL 
EMPEROR AURANGZEB. 

> OTHER FEATURES SUCH AS THE ORNAMENTAL MERLONS 
ABOVE THE PARAPETS OF THE COURTYARD ARE ALSO 
MISSING. 



PLAN OF JAM! 





































THE STRUCTURE COVERS A RECTENGLE OF 450'X225'. 

THE COURTYARD IS A SQUARE OF 155' SIDE,CONTAINED ON 
THREE SIDES BY SEVEN ARCHES ON EACH SIDE. ON THE WEST, 
THE ARCADE SHOWS A CENTRAL OPENING EMPHASIZED BY 
FOLIATIONS, FORMING THE FACADE OF THE SANCTUARY. 

A WIDE AND DEEP CORNICE SUPPORTED ON BRACKETS 
PROJECTS ABOVE THIS ARCADE. 

ABOVE THE MIDDLE OF THE SANCTUARY THE ARCHADED 
SQUARE CLEARSTORY RISES WHICH SUPPORTS THE DOME 
WHICH IS NO STILTED BUT HEMISPHERICAL IN SHAPE WITH A 
METAL FINIAL CROWNED BY THE CRESCENT SYMBOL. 
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INTERIOR OF 1AM1MAS11D 























THE INTERIOR OF THE SANCTUARY IS A LARGE HALL 208' X 
10 T , DIVIDED INTO FIVE AISLES BY ARCHES ON LARGE 
MASONARY PIERS. 

THE NAVE IS A SQUARE OF 75' DIAMETER CONTAINED WITHIN 
12 ARCHES. 

THE ARCHES INTERSECT AT THE TOP TO FORM AN 
OCTAGONAL CORNICE FOR SUPPORTING THE BASE OF THE 
DOME. 

AROUND THE NAVE ARE THE SQUARE BAYS OF THE AISLES, 
WHOSE CEILINGS ARE BUILT ON THE SAME PRINCIPLE AS THE 
NAVE, BUT MODIFIED TO SUIT THEIR SMALLER SIZE. 

ORNAMENTATION HAD BEEN KEPT TO A MINIMUM. 

AN INCONGRUOUS ORNAMENT, IN THE FORM OF A MURAL 
DESIGN IN RELIEF WAS ADDED AT A LATER DATE BUT IS 
CON FI N ED TO TH E MfHRAS ARCH. 





ELEVATION OFJAMIMASJ1D 


















TOMB OF AL1BARID 

BUILT FOR ALI BARID, THE THIRD OF THE BARID 
SHAHI DYNASTY OF BIDAR WHO DIED IN 1579. 

INSTEAD OF BEING A CLOSED STRUCTURE LIKE 
OTHER TOMB BUILDINGS, IT IS AN OPEN 
STRUCTURE, WITH A LARGE ARCHWAYS IN EACH ITS 
FOUR SIDES. 

THE CENOTAPH, CARVED IN BLACK BASALT IS VISIBLE 
THROUGH THE ARCHWAYS. 

THE ARCHITECTURAL COMPOSITION IS SIMPLE, 
EXCEPT FOR THE ELABORATE TREATMENT OF THE 
DOME, WHICH IS BEGINNING TO SHOW THE 
BULBOUS FORM WHICH WOULD BECOME COMMON 
IN LATER YEAR. 





THE BUILDERS, REVERTING BACK TO THE 
PERSIAN PRINCIPLES, TREAT THE BUILDING AS 
A BASE FOR SURFACE TREATMENT LIKE 
COLOURED TILING. 

THE DECORATION INCLUDES LONG BANDS OF 
INSCRIPTIONS CONTAINING COUPLETS, 
PERSONAL EULOGIES AND SACRED EXTRACTS 
IN KUFIC, TUGHRA OR NASHKI SCRIPTS. 


PLAN OF TOMB OF AL1BAR1D 
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TWO STORIED GATEWAYS WHICH LEADS TO THE 
TOMB. 

THERE SHOULD BE SOME KIND OF PATHWAYS 
BUT NON EXISTS TODAY AND NOW WE CAN SEE 
BUSHES TOWARDS IT. 

TOMB IS BUILT IN THE MIDDLE OF 30 ACRE PLOT 
OF DECCAN GARDEN. 

70 FEET HIGH. 

BIG DOME SUPPORTED BY FOUR PILLARS. 

GRAND PAVILION MADE BY GREEN GRANITE AND 
LATE RITE ROCK. 

SHIKHARA MADE OF AN ALLOY OF GOLD. 


VIEWS OF TOMB OF AL1BAR1D 



. * . , r JV 

. vV 
4* A * 


A* 


' 


tomb a T.r 
















INTERESTING FACT ABOUT AL1BAR1D 


> SON OF AMIR BARID. 

> RULED BETWEEN 1542-1580. 

> HAD KEEN INTEREST IN ARCHITECTURE. 

> BUILT HIS OWN TOMB , THREE YEAR BEFORE HIS DEATH. 

> RESERVED SPACES FOR HIS WIVES INSIDE THE TOMB MAIN 
PAVILION. 

> ALSO BUILT SOME EMPTY TOMBS FOR MEMBERS OF HIS 
HAREM OUTSIDE THE PAVILION WHICH IS IN THE SOUTH¬ 
WEST CORNER OF THE PLATFORM. 





BULBOUS FORM DOME 







INTERIOR OF TOMB OF AL1BARID 








CHARMINAR 
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❖CHARMINAR GOT ITS NAME FROM ITS FOUR MINARETS. 
♦MTS ARCHITECTURAL STYLE IS ISLAMIC ARCHITECTURE AND 
IT WAS COMPLETED IN 1954. 

♦MTS MINARET'S HEIGHT IS 48.7METRES OR 160FEET. 

❖THE CHARMINAR BUILT IN 1591 CE, IS A MONUMENT AND 
MOSQUE LOCATED IN HYDERABAD/TELANGANA,INDIA. 

❖THE LAND MARK HAS BECOME A GLOBAL ICON OF 
HYDERABAD,LISTED AMONG THE MOST RECOGNIZED 
STRUCTURES IN INDIA. 

❖THE CHARMINAR IS LOCATED ON THE EAST BANK OF MUSI 
RIVER. /f . 1 

❖THE ENGLISH NAME IS A TRANSLATION AND COMBINATION 
OF THE URDU WORDS CHAR AND MINAR. 





















































□THE EPONYMOUS TOWERS ARE ORNATE MINARETS ATTACHED 
AND SUPPORTED BY FOUR GRAND ARCHES. 

□THE CHARMINAR WAS CONSTRUCTED IN THE INTERSECTION OF 
THE HISTORICAL TRADE ROUTE THAT CONNECTS THE MARKETS OF 
GOLCONDA WITH THE PORT CITY OF MASULIPATNAM. , , 

□THE OLD CITY OF HYDERABAD WAS DESIGNED WITH CHARMINAR 
AS ITS CENTREPIECE. 

□THE CITY WAS SPREAD AROUND THE CHARMINAR IN FOUR 
DIFFERENT QUADRANTS AND CHAMBERS,SEGGREGATED ACCORDING 
TO THE ESTABLISHED SETTLEMENTS. 

□TOWARDS THE NORTH OF CHARMINAR IS THE CHAR KAMAN, OR 
FOUR GATEWAYS CONSTRUCTED IN THE CARDINAL DIRECTIONS. 

□ MIR MOMIN ASTARABADI, QUTB SHAH'S PRIME MINISTER, PLAYED 
A LEADING ROLE IN PREPARING THE LAYOUT PLAN FOR THE 
CHARMINAR ALONG WITH THAT OF THE NEW CAPITAL CITY, 
HYDERABAD. 
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THANK YOU 




QUERIES?????? 


